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Boston University

Founded in 1872, the School of Music combines the intimacy and intensity of 
conservatory training with a broadly based, traditional liberal arts education at the 
undergraduate level and intense coursework at the graduate level. The school offers de-
grees in performance, composition and theory, musicology, music education, collaborative 
piano, historical performance, as well as a certificate program in its Opera Institute, and 
artist and performance diplomas. 
Founded in 1839, Boston University is an internationally recognized private research 
university with 32,557 students participating in undergraduate, graduate, and profes-
sional programs. BU consists of 17 colleges and schools along with a number of multi-
disciplinary centers and institutes which are central to the school's research and teaching 
mission. The Boston University College of Fine Arts was created in 1954 to bring together 
the School of Music, the School of Theatre, and the School of Visual Arts. The University's 
vision was to create a community of artists in a conservatory-style school offering profes-
sional training in the arts to both undergraduate and graduate students, complemented by 
a liberal arts curriculum for undergraduate students. Since those early days, education at 
the College of Fine Arts has begun on the BU campus and extended into the city of Boston, 
a rich center of cultural, artistic and intellectual activity. 
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Mark Camphouse 
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Boston University All-Campus Orchestra 
Edward Elgar 
(1857-1934) 
Samuel Barber 
(1910~1981) 
Jean Sibelius 
(1865-1957) 
Pomp and Circumstance, Military March, op. 39, No.4 
Tiffany Chang, assistant conductor 
Adagio for Strings 
Finlandia, op. 26 
Emily Howe, conductor 
Born and raised in Frederick, Maryland, Emily Howe received her earliest musi-
cal training while singing in a local children's choir directed by her mother. Emily 
won the Donald Plott Memorial Scholarship to pursue further musical study at 
Davidson College in North Carolina, where she studied piano, voice, and con-
ducting and graduated with a Bachelor of Arts degree cum laude in Music and 
English. Active as a soloist and as a chamber musician in both piano and voice, 
Emily performed as soloist with the Davidson College Symphony Orchestra and 
sang as alto section leader of the Davidson College Concert Choir and Chorale. 
Emily's work as founder and conductor of The Davidson Singers led the Depart-
ment of Music to award her the distinction of Honors. Upon moving to Boston 
in 2009, Emily began working as the accompanist for the Premier Choir of thP 
Boston Children's Chorus, where she now works as Teaching Fellow for the 
per choirs. Emily currently studies at Boston University, where she is working 
toward a Master's degree in Choral Conducting with Ann Howard Jones. 
Jamie Hillman, piano 
Jamie Hillman is a musician who is active as a singer, pianist, conductor, com-
poser/arranger, teacher and adjucator. A native of Ontario, Canada, he earned 
the Bachelor of Music (Music Education) degree from the University of Western 
Ontario and a Master's degree (Choral Conducting and Literature) from the 
University of Illinois at Urbana-Champaign. He also holds an Associate diploma 
(Piano Performance) from the Royal Conservatory of Music in Toronto. Hillman 
is currently pursuing a doctorate in Conducting at Boston University. In addition 
to his studies, he teaches for the Composition and Theory Department at BU; 
accompianies for the Cambridge Community Chorus, Boston Children's Chorus, 
and the BU Choral Society; edits choral music for publications by earthsongs and 
Hinshaw, Inc.; and serves as Associate Director of Music at Grace Chapel, the 
largest church in New England. 
Jennifer Bill, conductor 
""""' t , uctor and Saxophonist, Dr. Jennifer Bill performs solo and chamber music 
with a variety of groups around southern New England, including the Back Bay 
Saxophone Quartet, Chagall Performance Arts Collaborative, and BRUSHREED. 
She has performed contemporary chamber music with a variety of artists includ-
ing vocalists, clarinetists, cellists, flutists, taped media, percussionists and danc-
ers. Currently she is working with a visual artist (Linnea) in the experimentation 
of the auralvisual in a collaboration named BRUSHREED. She has participated 
in numerous premiers for saxophone including Shift Shafby Claudio Gabriele 
and Dreams for Mazes and Sax Quartet by David Krebs in 2009, Reflection by Mi-
chael Kregler in 2007, The Miraculous Tale for saxophone and derabucca by Halim 
El-Dabh as part of World-Wide Concurrent Premieres in 2007, and works by 
Howard Frazin and Shih-Hui Chen as part of Worldwide Concurrent Premieres 
in 2005. In December of 2005, Dr. Bill was a guest soloist with the Boston Univer-
sity Wind Ensemble, performing John Harbison's San Antonio. She lias participat-
ed in national and world conferences including the World Saxophone Congress 
in 2003, the North American Saxophone Alliance national conference in 2000 and 
the North American Saxophone Alliance regional conference in 2005. 
As a conductor Dr. Bill currently leads the Providence College Symphonic Winds 
and the Boston University Concert Band. 
Dr. Bill is currently Faculty at Boston University (saxophone, chamber music, 
director of concert band, and class woodwinds), a Special Lecturer in Music at 
Providence College (conductor of symphonic winds, theory, ear training, music 
ap2reciation, saxophone, and chamber music), and a Faculty member at The 
Bl Conservatory (liaison between Boston Conservatory and the Boston Arts 
Al: emy). She is the saxophone instructor, wind ensemble coordinator, and 
assistant director of the saxophone workshop for the Boston University Tangle-
wood Institute. Dr. Bill also serves on the Board of Directors for World-Wide 
Concurrent Premiers and Commissioning Funds, Inc. 
Dr. Bill received her education from Providence College (BA), The Boston Con-
servatory (MM) and Boston University (MusAD). 
Mark Miller, conductor 
Conductor, clarinetist, and composer Mark Miller is well-known as a performer 
and teacher in eastern Massachusetts. For many years he has been assistant con-
ductor of the Boston Youth Symphony Orchestras, where he works with the BYS 
and its chamber orchestras. He also conducts the Boston University All-Campus 
Orchestra and the chamber orchestra at the Community Music Center of Boston. 
As a clarinetist, he serves as principal clarinet of the Cape Cod Symphony, the 
Plymouth Philharmonic, and the Simon Sinfonietta, and performs with the wind 
quintet Arcadian Winds. He has appeared as clarinet soloist with the Cape Cod 
Symphony Orchestra, the Boston Youth Symphony, Harvard's Mozart Socie . 
Orchestra, and the Zamir Chorale of Boston. As a conductor, he has led many 
concerts by the various BYSO orchestras, and has conducted the 2004 Rhode 
Island All-State Orchestra, the 2001 Massachusetts Southeast District Festival 
Orchestra, the orchestras at the Summer Youth Music School at the University of 
New Hampshire, the North Shore Philharmonic, and the South Shore Conserva-
tory Summer Wind Ensemble. Mr. Miller currently teaches clarinet at St. Mark's 
School and at Foxborough High School, where he also conducts the clarinet 
choir. He has been commissioned to write several substantial works for Foxbor-
ough's bands and wind ensembles. His original compositions and arrangements 
have been performed by Arcadian Winds and the Arcadian Chamber Orchestra; 
his wind quintet arrangements are quite popular and have been performed by 
quintets throughout North America and Europe. Mr. Miller was born and raised 
in Pensacola, Florida, and attended the Florida State University, where he earned 
degrees in composition and clarinet performance. He holds a master's degree in 
composition from Boston University 
Tiffany Chang, assistant conductor 
Tiffany Chang, originally from Taiwan, is a versatile conductor, cellist, and com-
poser. Ms. Chang served as the Music Director of the Oberlin College Symphony 
and has conducted the Boston University Orchestras and Chamber Ensemble. 
She has also conducted the Bohuslav Martinu Philharmonic (Zlin, Czech Repub-
lic), Astoria Symphony (NYC), and the Oberlin Conservatory Orchestras. She 
was assistant conductor for the Boston University Opera Institute's production of 
Cosi Jan tutte and for the Northern Ohio Youth Orchestras. She has participate in 
the 2010 International Conducting Festival and Workshop, the 2010 NYC Int 
tional Conducting Workshop, and the 2008 Taipei International Choral Festiva . 
Ms. Chang studied orchestral conducting with David Hoose, Bridget-Michaele 
Reischl, and Amy Chang; her other mentors include Robert Spano, Kirk Trevor, 
Larry Rachleff, Donald Schleicher, Timothy Weiss, Hugh Ferguson Floyd, and 
Gabor Hollerung. 
Ms. Chang actively performs as a cellist and has taught as a secondary cello 
instructor at the Oberlin Conservatory. As a composer, she is frequently com-
missioned to compose and orchestrate for orchestras and schools. Ms. Chang's 
academic and musical performances earned her the Phi Kappa Lambda Prize for 
Musicianship, Theodore Presser Scholarship, Ernest Hatch Wilkins Memorial 
Prize, and Oberlin Conservatory Dean's Merit Scholarship. She is also a mem-
ber of Phi Kappa Lambda and National Scholars Honor Society. Tiffany Chang 
graduated from the Oberlin Conservatory of Music in May 2009 with a Master of 
Music Education, Bachelors of Music in music education and cello performance, 
and minors in composition and music theory. She is currently pursuing a Doctor 
of Musical Arts degree in orchestral conducting at Boston University under the 
guidance of David Hoose. 
'Ji )TS AND TRANSLATIONS 
Hosanna to the Son of David 
Orlando Gibbons (1583-1625) 
Hosanna to the Son of David. 
Blessed is he that cometh in the name of the Lord. 
Blessed be the King of Israel. 
Peace in heaven, and glory in the highest places. 
Hosanna in the highest heavens. 
Wondrous Love 
Traditional, arr. Alice Parker and Robert Shaw 
What won~rous love is this, 0 my soul, 0 my soul, 
What wondrous love is this, 0 my soul. 
What wondrous love is this, that caused the Lord of bliss 
To bear the dreadful curse for my soul, for my soul, 
To bear the dreadful curse for my soul. 
When I was sinking down, sinking down, sinking down, 
When I was sinking down, 0 my soul. 
When I was sinking down beneath God's righteous frown, 
Christ laid aside His crown for my soul, for my soul, 
Christ laid aside His crown for my soul. 
To God and to the Lamb I will sing, I will sing, 
To God and to the Lamb I will sing. 
TqJ and to the Lam who is the great 'I am', 
Wh lnillions join the theme, I will sing, I will sing, 
While millions join the theme, I will sing. 
I Will Arise 
Traditional, arr. Alice Parker and Robert Shaw 
I will arise and go to Jesus, 
He will embrace me in His arms, 
In the arms of my dear Saviour, 
Oh! there are ten thousand charms. 
Teach me some melodious sonnet 
Sung by flaming tongues aboye, 
Praise the mount, I'm fixed upon it, 
Mount of Thy redeeming love. 
Come, thou fount of ev'ry blessing, 
Tune my heart to sing Thy grace, 
Streams of mercy never ceasing, 
Call for songs of loudest praise. 
I will arise ... 
The Blue Bird, op. 119, No.3 
Charles Villiers Stanford (1852-1924) 
The lake lay blue below the hill, 
O'er it, as I looked, there flew 
Across the waters, cold and still, 
A bird whose wings were palest blue. 
The sky above was blue at last, 
The sky beneath me blue in blue, 
A moment, ere the bird had passed, 
It caught his image as he flew. 
Who shall have my lady fair? 
Robert Pearsall (1795-1856) 
Who shall have my lady fair, 
When the leaves are green? 
Who but I should win my lady fair, 
When the leaves are green? 
Not you, no, no, 
The bravest man that best love can 
Shall win my lady fair. 
Dandirly, dandirly, dandirly dan, 
He shall marry her, he's the man; 
Dandirly, dandirly, dandirly dan, 
When the leaves are green, 
He shall marry my lady, 
When the leaves are green. 
Will you bury my lady fair, 
When the leaves are green? 
No, not I; I won't bury my lady fair, 
When the leaves are green. 
Will you bury my lady, 
When the leaves are green? 
Will you? Why so? 
I'd rather marry my lady fair, 
E'en though the trees were bare. 
Dandirly, dandirly, dandirly dan, 
She shall marry a proper man; 
Dandirly, dandirly, dandirly dan, 
When the leaves are green, 
He shall marry my lady, 
When the leaves are green 
--
cantique de Jean Racine, op. 11 
Gabriel Faure (1845-1924) 
Verbe egal au Tres-Haut, notre unique· 
es 'ranee, 
Jm: el de la terre et des dieux, de la 
pais1 e nuit nous rom pons le silence, 
Divin Sauveur, jette sur nous les yeux! 
Word equal to the Most High, our only 
hope, 
eternal day of the earth and of the heavens, 
we break the silence of the quiet night. 
Divine Saviour, cast your glance on us! 
Repands sur nous le feu de ta grace puis- Pour the fire of your powerful mercy upon 
sante, que tout l'enfer fuie au son de ta voix. us, so that all of hell flees at the sound of 
Dissipe le sommeil d'une arne languissante, 
qui la conduit a l'oubli de tes lois! 
0 Christ, sois favorable a ce people fidele 
pour te benir maintenant rassemble. 
Re~ois les chants qu'il offre, a ta gloire im-
mortelle, et de tes dons qu'il retourne 
comble! 
Drei Gedichte, op. 29 
Robert Schumann (1810-1856) 
1. Uindliches Lied 
Und wenn die Primel schneeweif3 blickt 
am Bach aus dem Wiesengrund, 
wenn die Kirschbliit nickt 
und die Voglein pfeifen im Wald allstund: 
da flickt der Fischer das Netz in Ruh, 
deo:· r See liegt heiter im Sonnenglanz; 
da ~ das Madel die Schuh 
und schniirt das Mieder sich eng zum Tanz, 
und denket still, 
ob der Liebste nicht kommen will. 
Es klingt die Fiedel, es brummt der Bass, 
der Dorfschulz sitzet im Schank beim Wein, 
die Tanzer drehn sich ohne Unterlaf3 im 
Abendschein. 
Dnd geht's nach Haus urn Mitternacht, 
Gliih-Wiirmchen tragt das Laternchen vor; 
da kiif3t er sein Dimel sacht 
llnd sagt ihr leis ein Wortchen ins Ohr, 
llnd sie denken beid': 
0 du selige frohliche Maienzeit! 
your voice. 
Dispel the sleep of a languishing soul which 
was straying from your laws. 
0 Christ, be merciful to these faithful peo-
ple, who are now gathered to praise you. 
Receive the hymns which they offer to your 
immortal glory and to your gifts, so that 
they may return fulfilled! 
And when the primrose peeks, white as 
snow, 
Out o the meadow beside the brook, 
When the cherry blossom nods 
And the birds whistle in the forest at all 
hours: 
Then the fisher mends his net in peace, 
For the lake rests serenely in the sunshine; 
Then the maiden searches for her shoes 
And laces her bodice tightly for the dance, 
And wonders silently 
If her beloved will not come. 
The fiddle sounds, the bass booms, 
The sheriff sits in the pub drinking wine, 
The dancers twirl unceasingly in the 
evening. 
And when they're on their way home at 
midnight 
The fireflies light them on their way with 
their lanterns; 
Then he kisses his girl gently 
And whispers a word in her ear, 
And they both think: 
Oh you blissful, happy Maytime! 
II. Lied 
In meinem Garten die Nelken 
mit ihrem Pupurstem 
mtissen nun aile verwelken, 
denn du bist fern. 
Auf meinem Herde die Flammen 
die ich bewacht so gem, 
sanken in Asche zusammen, 
den du bist fern. 
Die Welt ist mir verdorben, 
mich grti~t nicht Blume nicht Stem, 
mein Herz ist lange gestorben, 
denn du bist fern. 
III. Zigeunerleben 
Im Schatten des Waldes, im Buchengezweig, 
Da regt's sich und raschelt und fluster 
zugleich. 
Es flackem die Flammen, es gaukelt der 
Schein 
Urn bunte Gestalten, urn Laub und Gestein. 
Das ist der Zigeuner bewegliche Schaar, 
Mit blitzendem Aug' und mit wallendem 
Haar, 
Gesaugt an des Niles geheiligter Flut, 
Gebraunt von Hispaniens stidliche.r Glut. 
Urn's lodemde Feuer in schwellendem 
Grtin, 
Da lagem die Manner verwildert und kUhn, 
Da kauem die Weiher und rtisten das Mahl, 
Und fullen geschaftig den alten Pokal. 
Und Sagen und Lieder ertonen im Rund, 
Wie Spaniens Garten so bltihend und bunt, 
Und magische Sprtiche fur Not und Gefahr 
Verktindet die Alte der horchenden Schaar. 
Schwarzaugige Madchen beginnen den 
Tanz. 
Da sprtihen die Fackeln im rotlichen Glanz. 
Es lockt die Guitarre, die Zimbel klingt. 
Wie wild und wilder der Reigen sich sch 
lingt. 
The carnations in my garden 
with their crimson center-star 
they all must wilt away now, 
because you are afar. 
The flames in my hearth 
I so loved to watch, 
they crumbled to ashes, 
because you are afar. 
The world went sour, 
with neither flower greeting me nor star_ 
my heart died away long ago, 
because you are afar. 
In the shady forest, between the beech-trees, 
there's a hustling and bustling, and 
whispers are heard. 
The flickering light of the fire dances 
around colorful figures, leaves and rocks. 
This is where the restless gypsies gather, 
with flashing eyes and flowing hair, 
suckled at the Nile's holy waters, 
tanned by the blazing southern Hispanic 
sun. 
Around the fire, amidst the lush gree· ' 
the men lie,. wild and brave, 
The women squat, preparing the meal, 
busily filling the old goblet. 
Folklore and tales are shared by the group, 
songs as fantastic and colorful as the 
gardens of Spain, 
Magic words for times of distress 
are told by the old woman. 
Black-eyed maidens begin the dance. 
Red-glowing torches are sparkling. 
To the enticing sounds of guitars and 
cymbals. 
the dancers are twirling in a wild dance. 
oann rulm sie errniidet von niichtlichen 
Reihn. 
Es rauschen die Buchen in Schlummer sie 
e· 
lk e a us der gliicklichen Heimat ver 
B t, 
sie schauen im Traume das gliickliche Land. 
Doch wie nun im Osten der Morgen 
erwacht, 
Verloschen die schonen Gebilde der Nacht, 
Es scharret das Maul tier bei Tagesbeginn, 
For ziehn die Gestalten- Wer sagt dir, 
wohin? 
PROGRAM NOTES 
Then, exhausted' by the night's dancing, 
they lie down and rest. 
The beech-trees are murmuring a lullaby. 
Those once expelled from a homeland 
where they were happy, 
see the beloved land in their dreams. 
When the morning awakes in the east 
the beautiful images of the night fade away. 
At dawn the mule paws at the ground, 
The gypsies depart- who knows where 
they are going? 
Do Not Go Gentle Into That Good Night (1979) 
Elliot Del Borgo (b.1938) 
Born in Port Chester, NY, Elliot Del Borgo holds a B.S. degree from the State 
University of New York, an Ed.M. degree from Temple University, and an M.M. 
degree from the Philadelphia Conservatory of Music, where he studied theory 
and composition with Vincent Persichetti and trumpet with Gilbert Johnson. In 
1973 he was granted the doctoral equivalency by SUNY, and was elected to mem-
bership in the American Bandmasters Association in 1993. 
I 
Mr. 1 Borgo taught instrumental music in the Philadelphia public schools and 
was professor of music at the Crane School of Music, where he held teaching and 
administrative positions from 1966 to 1995. An award-winning member of AS-
CAP, he is a frequent consultant, clinician, lecturer, and adjudicator in the United 
~ States and abroad. Mr. Del Borgo is an internationally known conductor of bands 
I and orchestras. 
In addition to his music for the 1980 Olympics in Lake Placid, he has published 
over 600 compositions for a variety of media. His music reflects the aesthetics of 
20th-century musical ideals through its eclectic nature and vigorous harmonic 
and rhythmic style. 
l'he composer writes: 
l'he Dylan Thomas poem Do Not Go Gentle Into That Good Night was the 
motivation for this musical composition. While not a programmatic depiction of 
the poem, the work attempts to recreate the essence of the poem in sound. 
The opening motive, representative of the life force, permeates much of the work. 
An Ivesian use of sound layers-in the form of polytonal hymns-calls to thE 
struggles and persistence of the human spirit and its refusal to "go gentle" . 
piece closes with a strong sense of affirmation and continuance. 
Yosemite Autumn (2003) 
Mark Camphouse (b. 1954) 
A product of the rich cultural life of Chicago, composer-conductor Mark Camp-
house was born in Oak Park, lllinois, in 1954. He holds undergraduat~ and gradua 
degrees in Music from Northwestern University, where he studied conducting wit! 
John P. Paynter, composition with Alan Stout, and trumpet with the late Vincent 
Cichowicz. A scholarship from the prestigious Civic Orchestra of Chicago (Trainin1 
Orchestra of the Chicago Symphony) enabled Camphouse to study trumpet privab 
ly for two years with legendary Chicago Symphony Principal Trumpet Emeritus, 
Adolph Herseth. 
Camphouse began composing at an early age, with the Colorado Philharmonic 
premiering his First Symphony when he was 17. His works for wind band (Alfred, 
Kjos, Southern, and TRN Music Companies) have received widespread critical ac-
claim and are performed widely in the U.S. and abroad. Many may be heard on th~ 
Albany, Citadel, and Summit labels. 
Camphouse has served as a guest conductor, lecturer and clinician in 40 states, 
Canada and Europe. He was elected to membership in the American Bandmasters 
Association in 1999 and has served as coordinator cif the National Band Associa-
tion Young Composer Mentor Project since 2000. He conceived and edits the u,_niqu 
multi-volume book series for GIA, Composers on Composing for Band. 
Camphouse is Professor of Music at George Mason University, where he conducts 
the wind symphony and teaches courses in conductiflg and composition. Camp-
house was formerly professor of music and director of bands at Radford Universit: 
from 1984 to 2006. 
Camphouse writes: 
Yosemite Autumn is dedicated to the memory of my 
mother-in-law, Daphn Lodean Wilson (1930-2003), whose spirit will always 
seem "to glow with life". 
The majestic splendor of California's Yosemite National Park inspired this work. 
From the opening hom call to the final pianissimo chord in the woodwinds, Yosent 
ite Autumn's sweeping melodies and profound harmonies portray the grandeur of 
the beauty of nature. 
te 
l 
'fhe great American naturalist, conservationist, and writer John Muir wrote about 
Yosemite National Park: 
No temple made with hands can compare with Yosemite. 
Every rock in its walls seems to glow with life. 
p(). and Circumstance, Military March, op. 39, No.4 
Edward Elgar (1857-1934) 
This military march for orchestra (not the one you hear at graduations), which 
draws its title from Shakespeare's Othello, is the fourth in a set of six. At the start 
of the 20th century, British power was at maximal, and these marches reflected it. 
Elgar begins with a jovial, almost playful theme with hints of canon fire . Almost 
abruptly the piece transitions to that of a classic stately march, and is concluded 
with both ideas portraying the military might and noble nature of the British Em-
pire. The piece premiered in 1907, at the Queens Hall in London, under the direc-
tion of the composer himself. 
-Chris Addis 
Adagio for Strings 
Samuel Barber (1910-1981) 
Written in 1936 for a string quartet, the Adagio in B flat minor was later reworked in 
1938 for string orchestra. The piece was broadcast worldwide in 1938 by the NBC 
= Symphony under the baton of Arturo Toscanini, and received great reviews. Since 
its premiere, it has become an unofficial anthem of tragedy, played during the an- · 
nouncement of Roosevelt's death, Einstein's funeral, and most memorably after the 
September llth.attacks. The work opens with quiet melancholy as a long flowing 
melody is traded among the strings. This line builds with suspense until it finally 
explodes with an intense emotional scream. Suddenly, as it would appear nothing 
te is l~ft, the strings conclude with a peaceful contemplative sigh. 
y 
-Chris Addis 
Finlandia 
Jean Sibelius (1865-1957) 
Around the early twentieth century, nationalism had made its way into the musical 
scene. One of the greatest is Finlandia, written for a conference in Helsinki, in re-
sponse to Soviet censorship of the Finnish identity. After its premiere, it was raved 
as "hot with the spirit of revolt." Sibelius accompanies the tone poem with his own 
description of its subject; "great long hills, where tempests brood and gather, prime-
Val earth beneath primeval sky." Right off the bat we hear the striking and inspiring 
rnelody powerfully stated by the brass. It expands with the strings who lead us to 
a ~aim yet strong, folk-like hymn (known as the Finlandia Hymn) presented by the 
Winds. The piece concludes with a triumphant statement of success. 
-Chris Addis 
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Representative 
BOSTON UNIVERSITY CONCERT BAND 
piccolo 
Ryan Swain 
Archaeology 2011 
·e Tittler, 
entan;!Special Education 
.2 2 
Flute 
Joann Bellis 
Music2011 
JenessaJob 
Biology 2012 
Victoria Kelman 
Undecided 2014 
MinjungKoh 
Undecided 2014 
Devon McGhee 
Environmental Science 2014 
Juliana Wiele 
Biologt; 2014 
Clarinet 
Theresa Buck 
Biology 
Chenzhe Cao 
Computer Science 2014 
Jessica Chan 
Business 2014 
Doug Durando 
Business 2011 
Bethany Emery 
Business Administration 2014 
RubingJin 
Electrical Engineering 2014 
Evan Kuras 
R." gy 2014 
1(1 Menicosy 
jj edical Engineering 2014 
Randall Nielsen 
Chemistn; 2014 
Amanda Ranttila 
Occupational Therapy 2014 
Natalie Sifuentes 
Anthropology and Religion 
2013 
Bass Clarinet 
Joe Serigano 
Astrophysics 2014 
Oboe 
Stephanie Giola 
Political Science and 
Psychology 2013 
Chris Kohberger 
Linguistics 2012 
Ben Levy 
Economics 2014 
Hally Stone 
Astronomy & Physics, Marine 
Science 2011 
Christina Teng 
Neuroscience, Marine Science 
2014 
Bassoon 
Chelsea Berkowitz 
Biology 2014 
Matt Lonergan 
International Relations and 
Spanish 2012 
Nicholas Porter 
Biochemistn; and Molecular 
Biology 2014 
Alto Saxophone 
Megan McCauley 
History and IR 2014 
Jonathan Neimann 
Music Education 2013 
Katherine Scott 
Public Relations 2014 
Justin Thekkekara, Biology 
and Philosophy 2012 
Tenor Saxophone 
Mitchell Vartanian 
International Relations 2014 
BaritDne Saxophone 
James Kang 
Undecided 2014 
Horn 
Evan Gambardella 
Acting/Theatre Arts 2014 
Alexander Skrabot 
Computer Science 2011 
Sydney Shea 
Classics 2014 
Trumpet 
Gregory Andrews 
Biochemistn; 2012 
CaraMurphy 
Linguistics 2014 
Courtney Pacheco 
Biomedical Engineering 2013 
Spencer Pettiti 
Economics 2014 
Trombone 
Han Chen 
Biostatistics 2014 
Michael Galvin 
History Education 2011 
Euphonium 
Brandon Matsumiya 
Psychology 2014 
Tuba 
Julie Balsamo 
English Education 2013 
John Baylies 
Music Performance 2014 
Percussion 
Raeef Istfan 
Biomedical Engineering 2012 
Alice Morris 
Biology 2014 
BOSTON UNIVERSITY ALL-CAMPUS ORCHESTRA 
Violin I Catherine Conlin Ryan Tsang 
Andy Cheng, concertmaster Biology/Pre-Med 2013 Biomedical Engineering 2014 
Medical Sciences 2012 Melissa Delio Olivia Wyrick 
Ting Wai Cheung Human Physiology 2013 Film and Television 2013 
assistant concertmaster Alexandria Georgadarellis Jennifer Xiao 
Business 2014 Chemistry 2014 Medical Sciences 2012 
Becky Atwood Kathryn Holt 
Advertising 2011 Film and TV 2012 Cello 
Yanxi Du Sangeetha Kavety Jisoo Kim, principal 
Business Administration 2011 Physics 2014 Biology 2014 
Michaela Fischer, Shweta Kitchloo Warren Cullrner 
English Education 2014 Biology 2014 assistant principal 
Michael Francis Rebecca Kreshak Chemistry/Pre-Med 2014 
Biomedical Engineering 2013 Communication Studies 2014 Chris Addis 
Catherine Hendry JooEun Lee Biology 2014 
Political Science 2013 CAS 2014 Adela Bai 
Carmen Hicks Rachel Pano Business 2013 
Political Science 2011 Early Childhood Education Torn Chen 
Laura Kashinsky 2013 CAS 2014 
Journalism 2013 Aarathi Sugathan Sara Gagne 
Cindy Kim Bioinformatics 2011 Human Physiology 2012 
CAS 2013 Jessica Susser Rebecca Lee 
Victor Lee Biology 2013 Business Management and 
Religion 2011 Alex Truong Administration 2012 
Marlee McDonald Biology 2013 Ruo Lin Lim 
Physics 2012 Monika Mathur Law 2011 
Nina Psoncak Mechanical Engineering 2011 Theo Pacun 
International Relations 2012 Sheena Lin CAS 2014 
TaraRaarn Hospitality 2014 Scott Rosenkrantz 
International Management Annie White Film and Television 2012 
2012 Political Science 2013 Emily Starnes 
Brendan Smith Environmental Analysis and 
Neuroscience!Psychologtj Viola Policy 2013 
2012 Katie Matthews, principal Margaret Walkup 
John Snyder Mathematics Education 2012 Athletic Training!Physi 
Physics/Mathematics 2014 Ruben Pascual Therapy 2013 
Taiyi Sun assistant principal Alaina Wartman 
Political Science 2015 CAS 2014 Hospitality 2013 
JiyoungWon Maya Curnento 
CGS 2014 Speech Pathology 2012 Bass 
Warren Zhao Jeffrey Hong Robert Berry, principal 
Psychology 2012 CAS 2014 Engineering 2014 
Christopher Hsieh Eric Cowan 
Violin II · Biomedical Engineering 2011 HistonJ Education 2012 
Gabrielle Purcell, principal Megan Mihans Renee Hoffman 
Health Sciences 2012 Athletic Training/Physical CAS 2013 
Michelle Markle Therapy 2014 Amanda Munoz 
assistant principal Christine Pak Biomedical Engineering 2014 
Human Physiologtj!Pre-Med Biology 2014 
2012 AprilSoto Piccolo 
Galen Chen Music Performance 2014 Maggie Tittler 
Business Management 2014 Benjamin Suehler Elementary/Special Education 
Biology 2014 2012 
Flute 
Sara Djermoun 
Film 2013 
Maggie Tittler 
mentary!Special Education 
Jaz antay 
Music Education 2013 
Oboe 
Emily Mohr 
Ancient Greek and Latin 2012 
Margo Monroe 
Biomedical Engineering 2013 
Clarinet 
Stephanie Barnes 
Mechanical Engineering 2011 
Jennifer Pauker 
Advertising 2013 
Bassoon 
Peter Girouard 
Mechanical Engineering 
Hom 
Tess Forster 
Biomedical Engineering 2011 
Laura Karahalis 
English 2011 
Val Tassinari 
Marine Science 2013 
Lauren Zimmerman 
Linguistics 2011 
Trumpet 
Will Balson 
Linguistics 2012 
Samantha Barnhart · 
Music Performance 2014 
Jacob Bishop 
Biology 2014 
Trombone 
Daniel Boden 
Music Performance 2014 
Matthew Visconti 
MM Music Performance 2012 
Juan Zuniga 
Music Performance 2014 
Tuba 
Connor McEwen 
Electrical Engineering 2014 
Timpani 
Michael Clancy 
Economics/Mathematics 2011 
Artistic Staff 
Mark Miller conductor 
Tiffany Chang, 
assistant conductor 
Administrative Staff 
Tiffany Chang manager 
Katie Matthews 
assistant manager 
8:00pm on Monday, October 25 
Boston University Chamber Orchestra 
lliffany Chang, Konstantin Dobroykov, 
• and Genevieve Leclair, conductors 
Works by: Britten, Carter, Diamond, Elgar, and Vaughan Williams 
Concert Hall 
8:00pm on Tuesday, October 26 
Boston University Symphony Orchestra 
David Hoose, conductor 
Works by: Stravinsky and Sibelius 
Tsai Performance Center 
Admission is free and open to the public 
FRIENDS OF THE COLLEGE OF FINE ARTS 
We are grateful to our community of alumni, faculty, families, and friends who believe in the importance of 
supporting gifted students in music, theatre, and the visual arts through their generous contributions. Gifts to 
the College of Fine Arts fund important capital initiatives, sc/wlarships, educational outreach, performances, 
and exhibitions, all of which directly benefit the talented young artists of Boston University 
For more information about how you can join our growing list of supporters, please cqntact us at 617-353-5 44 
or make a donation online at www.bu.edu/cfa/alumnilgiving-back. We would love to welcome you into our 
donor community! 
We thank the following donors for their generous support during the 2009-2010 fiscal year*: 
100,000 to $200.000 
SungEun Han-Andersen 
$25,000 to $99,999 
The Estate of Peter Donnelly 
BobbiHamill 
The Estate of 
James Nelson Humphrey 
Andrew Lack 
Stewart F. Lane and Bonnie Comley 
Mary Ann Milano 
2009 Revocable Trust 
Mary Ann Milano-Picardi 
Neil and Jane Pappalardo 
Dr. John Silber 
James H. Stone 
The Estate of 
A. Theodore Tellstrom 
Virginia E. Withey 
$10,000 to $24,999 
John and Harriet Carey 
Ann and Gordon Getty Foundation 
Greek Composers' Union 
The Avedis Zildjian Company; Inc. 
$5,000 to $9,999 
Michael Chiklis 
Clovelly Charitable Trust 
Chester and Joy Douglass 
The Florence J. Gould Foundation 
Margaret S. Lindsay Foundation 
Montgomery Symphony 
Association 
Ernst and Gail von Metzsch 
Francis Williams 
$1,000 to $4,999 
Jason Alexander 
Cathy Altholz 
The ASCAP Foundation 
Richard Balsam 
Cathy Barbash 
Bette Davis Foundation, Inc. 
Linda Cabot Black 
Bose Foundation, Inc. 
Fred Bronstein 
Richard D. Carmel 
Charitable Remainder Trust 
Judith and Stewart Colton 
Saul and Naomi Cohen 
Frank D' Accone 
Margaret May Damen 
Teresa Del Piero 
Robert K. and Alberta J. Dodson 
William Earle 
Jimmie Jackson 
Chiyomi Kanazawa 
Ellen Kazis-Walker 
Saran Kraichoke 
Richard Lenz 
Beth Marcus 
Marian Morash 
Charla and Larance Morgan 
ThomasMunn 
Mia Oberlink 
Richard Ekdahl 
Marie Falabella 
Thomas C. Farrell 
Judith Flynn · 
Steven Friedlander 
Michael Goldenberg 
Richard and Susan Grausman · 
Lady Mercia M. Harrison 
Phyllis and Robert Hoffman 
Lindsey V. Humes 
Dmitri and Elena llyin 
Ann Howard and Larry G. Jones 
Tom F. and Irene Gesiak Kelley 
David Kneuss 
Robert Krivi 
The Reverend Dr. Joan B. Malick 
Rita Mehos ' 
Andrea Okamura 
F. Taylor Pape 
The Presser Foundation 
Sandra Lee Rowsell 
Kenneth D. Rudnick 
Madeleine Schulman 
Amy Abrich Shemin 
Nina Tassler 
Robert Tho bum 
Gael Towey 
The Ushers & Programmers Fund 
in honor of Robert and 
Dorothy Dandridge 
LuoYan 
· Moshen Darius and 
Shu Bing Yaraghi 
$500 to $999 
Apostolos Aliapoulios 
Amy Lynn Barber 
Salvatore Cania, Jr. and Lisa Cania 
Beth Chen 
Terrence and Patricia Connell 
Roger Davidson 
Edna Davis 
Emily Deschanel 
Ann B. Dickson 
Keith Druhl 
Debra Dion Faust 
David Feigenbaum and 
Maureen Meister 
Wilbur and Lorraine Fullbright 
Frank Ginsberg 
Gudjonson Hermannsson 
Richard and Marilyn Hobbs 
Colonel Capers A. Holmes, 
USAF(Ret.) 
Joan Horton 
Bernard Schwartz 
Roberta Steiner 
Mr. and Mrs. Mose W. Stuart ill 
Patrick Szymanski and 
Margery Lieber 
Richard Van Deusen 
Ellen Yates 
Linda Neil Yee 
Kalman Zabarsky and 
Kerry Loughman 
*This list reflects donations made between July 1, 2009 and June 30, 2010. For a complete list of all CFA donors visit 
www.bu.edulcfa/alumnilgiving-back. If your name lras been omitted from !Iris list, please contact us so tlrat we can correct our 
records. 
BOSTON UNIVERSITY SCHOOL OF MUSIC 
STRINGS 
Steven Ansell viola • 
Edwin Barker double bass• 
Or" Basrak viola 
1angviolin 
D. oii.a pedagogy 
Jules Eskin cello 
Carolyn Davis Fryer double 
bass 
Edward Gazouleas viola 
Raphael Hillyer viola 
Marc Johnson cello 
Bayla Keyes violin • 
Michelle LaCourse viola • 
Katie Lansdale violin 
Benjamin Levy double bass 
Lucia Lin violin "" 
Malcolm Lowe violin 
Dana Mazurkevich violin 
Yuri Mazurkevich violin "' 
lkuko Mizuno violin 
John Muratore guitar 
George Neikrug cello ++ 
James Orleans double bass 
Leslie Pamas cello 
Ann Hobson Pilot harp 
Barbara Poeschi-Edrich harp 
Michael Reynolds cello • 
Rhonda Rider cello 
Todd Seeber double bass 
Roman Totenberg violin ++ 
Michael Zaretsky viola 
Peter Zazofsky violin • 
Jessica Zhou harp 
WOODWINDS, BRASS, and 
PERCUSSION 
Laura Ahlbeck oboe 
Ken Amis tuba 
Jennifer Bill saxophone 
Peter Chapman trumpet 
Geralyn Coticone flute 
Doriot Dwyer flute 
Terry Everson trumpet ,. 
[
. rillooboe 
Genis percussion 
I • tzer clarinet 
Ronald Haroutounian bassoon 
John Heiss flute 
Gregg Henegar bassoon 
Renee Krimsier flute 
Gabriel Langfur bass trombone 
Don Lucas trombone • 
Richard Menaullrom 
Suzanne Nelsen bassoon 
Craig Nordstrom, clari"et 
Toby Oft trombone 
Elizabeth Ostlingflute 
Ken Radnofsky saxoplro11e 
Richard Ranti bassoo11 
Thomas Rolfs tmmpet 
Mike Roylance tuba 
Matthew Ruggiero 
bassoon 
Eric Ruske hom "" 
Robert Sheena 
E11glish /rom 
Ethan Sloane clarinet • 
Jason Snider hom 
Samuel Solomon 
percussio11 
James Sommerville hom 
Linda Toote flute • 
Lee Vinson percussion 
PIANO 
Anthony di Bonaventura,. 
Maria Clodes-Jaguaribe • . 
Gila Goldstein 
Linda jiorle-Nagy 
Boaz Sharon ,. 
COLLABORATIVE PIANO 
Shiela Kibbe • 
Robert Merfeld 
ORGAN 
Nancy Granert 
Peter Sykes • 
VOICE 
Michelle Alexander • 
Sarah Arneson ,. 
Penelope Bitzas .. 
Sharon Daniels .. 
James Demler • 
Gary Durham 
Phyllis Hoffman • 
Frank Kelley 
Matthew Larson 
Susan Ormont 
Bonnie Pomfret. 
Jerrold Pope • 
Andrea Southwick 
Maria Spacagna 
SCHOOL OF MUSIC PRODUCfiON DEPARTMENT 
J. Casey Soward, Manager of Production and Performance 
Michael Culler, Head Recording Engineer 
Diane McLean, Stage Manager 
Shane McMahon, Recording Engineer 
Ephraim Eric Roberson, Scheduling and Programs Coordinator 
Kris Sessa, Librarian 
Martin Snow, Keyboard Teclmician and Restorati011 
COLLEGE OF FINE ARTS ADMINISTRATION 
Benjamin Juarez, Dean, College of Fine Arts 
Robert K. Dodson, Director, School of Music 
Jim Petosa, Director, School of 11~eatre 
Lynne Allen, Director, Scl•ool of Visual Arts 
HISTORICAL 
PERFORMANCE 
Aldo Abreu recorder 
Sarah Freiberg Ellison 
·cello 
Laura Jeppesen 
viola da gamba 
Christopher Krueger 
Baroque flute 
Catherine Liddell/ute 
Martin Pearlman 
Baroque ensembles .. 
Robinson Pyle 
natural tntmpet 
Marc Schachman 
Baroque oboe 
Jane Starkman 
Baroque violin, viola 
Peter Sykes llarpsicllord • 
MUSICOLOGY 
Victor Coelho,. 
Steven Cornelius .. 
Sean Gallagher 
Brita Heimarck ,. 
Ami Heimir Ingolfsson 
Thomas Peattie,. 
Joshua Rifkin • 
Andrew Shenton"" 
Jacquelyn Sholes 
Jeremy Yudkin • 
COMPOSITION 
AND THEORY 
BrettAbigaii.a 
Vartan Aghababian 
Martin Amlin • 
Deborah Burton • 
Justin Casinghino 
Richard Cornell • 
Joshua Fineberg • 
Samuel Headrick • 
DavidKopp• 
Mary Montgomery Koppel 
Rodney Lister • 
KettyNez• 
John Wallace • 
Steven Weigt • 
SCHOOL OF MUSIC 
MUSIC EDUCATION 
Richard Bunbury • 
Bernadette Colley 
Susan Conkling • 
Diana Dansereau ,. 
Andre de Quadros • 
Jay Dorfman • 
Andrew Goodrich • 
Lee Higgins • 
RonKos .. 
Warren Levenson 
Roger Mantie ,. 
Sandra Nicolucci ,. 
Evan Sanders 
CONDUCI1NG 
David Hoose,. 
Ann Howard Jones • 
Scott Allen Jarrett 
David Martins 
John Page 
OPERA INSTITUTE 
Helena Binder 
Judith Chaffee 
Phyllis Curtin++ 
Sharon Daniels • 
Melinda Sullivan-Friedman 
Frank Kelley 
Angie Jepsen 
William Lumpkin • 
Adam Mclean 
Jim Petosa 
Betsy Polatin 
Christien Palos 
Jeffrey Stevens • 
Nathan Troup 
Allison Voth • 
STAFF PIANISTS 
Michelle Beaton 
Eve Budnick 
Matthew Larson 
Phillip Oliver 
Lorena Tecu 
Noriko Yasuda 
Molly Wood 
Department Chairs 
represented in bold 
• full-time faculty 
++Emeritus 
Richard Cornell, Associate Director 
Phyllis Hoffman, Director, Applied Studies and Performance 
SCHOOL OF MUSIC EXECUTIVE COMMITTEE 
Susan Conkling, Music Education 
Richard Cornell, Music Studies 
Phyllis Hoffman, Applied Studies a11d Performance 
Ann Howard Jones, Ensembles 
BOSTON UNIVERSITY SCHOOL OF MUSIC 
UPCOMING EVENTS AND PERFORMANCES 
Sunday October 24, 2:00pm Fringe Festival: Art Song Meets Th~atre 
BU Theatre, Lane-Comley Stud:~'' 
Monday, October 25, 8:00pm Boston University Chamber Orchestra 
Tiffany Chang, Konstantin Dobroykov, 
and Genevieve Leclair, conductors 
Concert Hall 
Tuesday, October 26, 8:00pm Boston University Symphony Orchestra 
David Hoose, conductor 
Tsai Performance Center 
Saturday, October 30, 8:00pm Fringe Festival: Bowles Centennial Celebration 
Paul Bowles, composer 
. Jane Bowles, playwright 
Allison Voth and Jim Petosa, artistic directors 
BUTheatre 
Monday, November 1, 8:00pm Facultry Recital Series 
Aldo Abreu, recorder 
with Peter Sykes, Martin pearlman, Victor Coelho, 
Jane Starkman, and Sarah Freiberg 
Tsai Performance Center 
Wednesday, November 3, 8:00pm ALEA III 
GyorgtJ Ligeti, An International Master 
Michalis Economou, con<}•· or 
Tsai Performance :- r 
Concert Hall, 855 Commonwealth Avenue 
Tsai Performance Center, 685 Commonwealth Avenue 
BU Theatre, Lane-Comley Studio, 210, 264 Huntington Avenue · 
College of Fine Arts www.bu.edu/cfa 
